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The latest and most satisfactory of reform move¬
ments is that which Mr. strakoacli introduced in

the management of Italian operu during ilie season
which closed with yesteroay'H matlnCe, und which
may justly he placed at tlic head of all other ope¬
ratic seasons in tins city. Although the adverse
circumstance of a linanetal panic, infecting
all ludus'rihl interests and bearing in Uh train
woes innumerable to those who may be regarded
os the chief su, porters of opera, had a halclul in¬
fluence ou the pecuulury results of this remarkable
season, yet the plucky impresario never faltered
in his arduous ta>k of caryiug out to the letter his
engagements with the piddle. We have been
favored with operatic representations ol a stan¬
dard ol excellence far above what previous expe¬
rience led us to expect, and in two cases.the pro¬
duction ol Meyerbeer's greatest work, "Los Hugue¬
nots," and Verdi's latest and most remarkable
work, "Afda".the performances were ou u par
with the best ciforts of Loudon, Paris, Milan
or St. i'cteisburg. Mr. strakosch's ertbrts
dnrlug the past scasou have gained for
him the admiration und hearty endorse¬
ment of every friend or true art, and have
rendered it extremely dlillcult, li not Impossible,
for any of his successors to return to the Kip Van
Winkle policy which has so long characterized the
management of Italian opera in this city, lie lias
broken the spoil of depending upon a single artist
asa chief attraction, and, by presenting an ensemble
of talent, symmetrical and sutisiactory in every
particular, ho has placed Italian opera on the same
sound basis as that ou which two or three of our

leading theatres rest. The principal artists of his
company, one and all, have gained
laurels which were formerly iuouopolized by
the prima donua or tenor, ami Miguor Muzlo, the
chej d'orchestre, has made the chorus and orchestra
special attractions lu themselves. The minor rules
in the various operas brought out have been en¬

trusted to competent hands instead of the incapa¬
ble* who, from time immemorial, have been Indicted
npou the indulgent public. In fact the company
of Mr. Strakosch is so good,, collectively and indi¬
vidually, that no words or commendation should
be denied it.
Mine. Nilsson, whose claims to pre-eminence

on the lyric stage are indisputable, came back to
us, fliter a year's absence, a more finished artist
than ever. To the giainour of poetry and grace,
which envelops all her lyric Impersonations, there
was a marked accession of great dramatic power
and intensity and breadth of tone and warmth of
expression in her voice. New beauties were un¬

folded in her well known interpretation
of the hapless Violetto, the martyred Grctchen,
the Bride of Lammermuor, the gentle Miguon,
the Impassioned Leonora and the coquettish Lady
Henrietta. But in the 7%0le of Valentino in "Les
Huguenots" she rose to a standard of greatness
that dwarled all her previous efforts In opera. The
American stage has rarely witnessed an exhibition
of such histrionic and musical genius as the Swed¬
ish Nightingale has shown in the fourth act of
Meyerbeer's greal work. Even iu "Don Giovanni"
the weakness ol the other artists in the cast
nerved as a foil to the finished and artistic imper¬
sonation of the rule of Elvira by Mute. Nilsson.

Mile. Osiava Torrianl, who deserves a place
beside Mme. Nilsson, lor the arduous task she has
completed of undertaking such important rules
us Lucia, Elvira In "Ernani," Zcrilna in "Don Gio¬
vanni." nitua in "Mignon," Gllda in "Rlgoletto"
and the title rule in "Afda," and achieving a gen¬
uine success in the last mentioned character, is a

very young prima donna, possessed of a well-
trainbd, flexible, pleasant voice, which in course of
time will probably become an organ ranking
with those artists whose names are in-
scribed on the tablets of lame. In "Altda"
Mile. Torrianl has gained an assured triumph, con¬

sidering the immense diitlcuilies of the r<Ve and
her finished Interpretation of it. Iler debut in

"Lucia" was made under circumstances which
would have discouraged many a prima donna.
Called upon In a few hours'notice to make her
first appearance in a role in which Mnic. Nilsson
had gained her most precious laurels, Mile.
Torrianl gravely undertook the tusk and sprang
at once into popularity.
Mile. Muresl is the youngest member of the com¬

pany, and in the rules of Margarita in "Les Hugue¬
nots" and Lucrezla Horgla she proved herself a
thorongb artist. In another rdle she was not mi
succesmul. Her voice is too small in timbre for such
arduous music as was assigned to her in "Don too-
vanni." Vet the success of At He. Ma rest 111 tlx:
operas of Donizetti ami Meyerbeer lsaiavorablo
augury of her future career.
Miss (Jury lias, during the last season, astonished

even her admirers by me great Improvement vis¬
ible in her rendering of the music of Azucenu,
i rhan, bicbcl, federlco, Auineris, Nancy, Aladde-
lena anj Orsiiil, in all of which rdles sue gained
well-deserved uppiausc. In the. part, of the jealous
and revengelnl daughter of Pharaoh, in "AYda,"
her acting arid singing have placed iter in a pos¬
ition second to no living coniratto on the operatic
boards to-day. close siudy, a uiagnitlceut voice
and a natural desire to excel in the rn'es entrusted
to her, have moulde < Miss Curv into the symmetry
and proportions oi a great artist.
Hignor C'ainpanint claims the first attention

among tne male members oi t lie company, from
hi-, Jeiiut us Cennaro to Ins lust nntsiicd hiq ersoria-
tlonsof Radames in "AYda," this young arte-; icis
proved himseli one oi the beat tenors the Amurh su
stage lias seen since the palmy days of Halvl.
In "Alda" and "Lcs Jluvuenots" lie has hi en
sc surpassingly great that the ehici snare <>t
the honors in both operas must be accorded to liim.
Unlike oilier Italian tenors, Cainpanini is a
thorough rausiciau, and is well acquainted v,.i n
the intrleate and volce-destroylug works of Wag¬
ner. The most remarkablo feature ol his voice Is
that he sings better towards the ctrso of an opera
than in the beginning. He combines nil the poetic
delicacy of Muno and (iiugilui with the nervous
power oi Warhici. A resplendent career Is before
..signor Cainpanini, au 1 there is every reason to ex¬

pert that he will become iho representative tenor
of (he operatic stage.
The next artist in rolnt of ricrtt that claims

at lento n is M. Victor Miiurcl, the principal bary¬
tone of the company. Wuh ino Mile exception of
M. Faure, tnere is not oa the operatic sing.- a
burvloue wh« can compare with M. M.iurrl. The
only fault to be considered in speaking of him, is
the smallness vt his repertoire, when "lUgoictto"
was produced, he was not prepared in the title
r,dc, wlueit every gicat barytone is expected to
know, tint In the operas in which he has ap¬
peared. Maurel has won the highest triuini lis thut
au artist run wish ir, the perfection at singing
an.! acting.
Sign ,r Nannettl, the basso of the company, in

the trying roles ji Marcel in "Lcs Huguenots,"
ifat.iris, tne high priest, in "AYda;"' the Duke in
"Lucrezla" and Siiva in "Krnanl," h is given in-
disputable evideaco < being a worthy sun easor of
.Jarl Fc.rt.ies. Without possessing the wonderlul
voice cf tlie great Gen lun basso, Signer Naunetd
¦displays iitr more musical intelligence u.nl pro¬
duces more artistic effect in his r6Tet.
The second barytone af the company, Plgnor D"l

I'ueiitc, deserves special ootnineudatloB on se-
*>unt of bis signal service-" during the season} mo
does Hlgror Honiara, who has undertaken with -oic-
cess this season t',c smaller mhs in certain operas.The chcriis an I orchestra, under the able direc¬
tion at Hignor Mir/.m and iierr Rehrens, have neon
of such a degree of excellence that lew opera goers
in this city can point to any thing in tula line to
compare with these departments as presented byHignor Muzic and Herr Rehrens. I he niise en
se< lie in "AY'la" will /ear favorable eon,paiisonwith the best efforts oi our drumattc managers.For the first, time hi the history of opera In this
country a grand wrrh m opera was presented
without a Maw, either in ihe cast or the sceneryand appointments.
The following operas were prodnced tiurirg (he

last season, which consisted oi So evening p« r-
lormances and lo matinees:."Travlata" two,"Lucrezla" two, "Faust" lour, "Lucia" three,
"Mig^oii"' three, "11 Trovatoro" four, "Fraani"
five, "Iron Giovanni" throe, "Martha" three, "Lea
Huguenots" five, "Rlgtrtttto" one, and "AYda"
lour ncrlnrmani s.

Nothing can be added in terms of commendathn
to onr previous remarks on the operas prodix c.i
during this tMagi llleeiit season. Mr. Htrakosch
I ss siicccasiully on teitaken ibe rOle of operatto
Jdonccr. apd hv has ployed hup self \4u) segjvtp

worthy of the task. Ife iian guinea the fo'^i will
ana support of Hie beet musician* iu fi,t uu..
tiopoRfc.

OUR THEAmES.
Who *ntt Act \u Them.Their
A,,*K.tf*-Our Ploy, und Who Write
'^aein.The Proiprult of the Wioter
Keaion.

To tiik Editor ok rnn IIbrald:.
Theatrical managers think their winter season

Is fully opened only after the Hosts have housed
residents in winter quarters and incited country
cousins to yt aru alter the fashions, enticements,
glamours and amusements of me metropolis. Man-
tigers know thai three-di'hs ol their patrons come
from among the sojourners. The runs of plays soon
exhaust the mere metropolitan two-filths. Twenty
or thirty .veai s ago "runs" were not possible, be¬
cause of the lact just mcutioncd. Then New York
was not, as now, a city of hotels, shops and immi¬
gration depots. With the advent of Thanksgiving
Day and the liorean bias's the full winter season to
the theatres has opened. It will be a long one.

Substantially the autumnal one has ended. This
was briel ana not remunerative.
The opening winter season duds two more the¬

atres than last year.those of
DAJ.Y'S ANU HOUCIOAIH.T'S.

Superficially considered, the competition seems
too lively for the times. However, theatres run in

special grooves, and do not Interfere with one
another so much as appears at first mention. It is
not necessary to particularise. Glances at the
announcement advertisements will enable any
one to veriiy the assertion and make his own
classification. Theatrical management, In the
main, resembles stockjobbing, it is dependent
upon the good will wlncli the theatre obtains, as
stocks are upon the tightness or ease of the money
market. The resemblance applies also to the
amount of pecuniary risk taken. Gain and loss
to manager or stock operator come in like sudden
proportion. Doth make money rapidly when for-
tnue favors. Both suffer large and sudden losses
when til luck overtakes. Margins have to be sud¬
denly met, and a week of continuous nightly losses
shows a large debit in a manager's profit and loss
account. In each instance of Wallstrecter and
manager the risks are founded upon anticipation,
guided br such calculation only as becomes pos¬
sible whenever It must be based upon many con¬

tingencies and unforeseen events.
THK RISKS OF MANAGERS.

Severely cold or wet weather, sleighing attrac¬
tions, the party and Lenten seasons, with rivalries
from neighbors, are the events ieared by man¬
agers. They are not so airaid of panics, however,
because the data of 1837, 1840, 1807, Ac., proved
that worried people required and sooght that
amusement of the theatre which, beyond all
others, takes the auditor for a tune outside of the
realistic world, in which he perhaps gallops "with
carc as a sad horseman beside him."
Every manager is careful to select an appropriate

site for his theatre, an adaptive stock company,
and plays which will not only lit the members like
well cut coat3, but will also cater to whatever
popular taste he contemplates nnder tho "peculiar
resources of the establishment".as Mr. Vincent
Crummies phrased It when he suggested the real
pump and two washing tubs lor Smike's aud
Nicholas Nickloby's appearances. Managers like
the good Crummies have always something cor¬

responding to tno Crummies pony "to fall back
upon" when a staudiug novelty fails. The man-

uger makes often large profits upon a small In¬
vestment; like the stockjobber, again. He may
hire his theatre, borrow a few thousands for stock¬
ing the stage, Ac., Ac., engage a com¬

pany, pay an author, and do all that upon
a self mortgage of his own receipts in the
future. A full house will usually give an average
gain of 200 or 300 per eent on the receipts over the
night's moiety of expenses. Again, a half nouse
will bring him little excess In the net. A thin
audience will leave him debit when he "makes up
the house," a process which he or his treasurer
usuallv performs before "the lights have fled and
the stage garlands arc dead aud all but htm do-
parted."

niK MAN V(IKR OS 11IS THRONE.
A manager 1m like a petty king of an old German

principality. He is surrounded wttti jealous and
envious neighbors. His subjects are unruly, queru¬
lous and luli of petty importance, lie must keep
up a show of resources, even when the exchequer
is low. In short, he lives ever in the midst of
bottled earthquake, and his best capital is that con¬
stant show of mystery which constitutes the popu¬
lar charm attached to every playhouse. The "shop
intricacies" oi a theatre are great, and because the
outside world knows so little about wings, dies,
sets, grooves, slides, traps, lefts of centres, prop¬
erties, wardrobes, rehearsals, Ac., that the secrets
of behind the scenes remain so delightful to the
imagination 01 the piUtc and of the god of tne
gallery.
The manager, with a theatre on his hand, begins

his preparations lor a season much in advance 01
it, ll lie ens in .September he will have all ins
engagements signed i»y April or May. He is iu
constant communication with the dramatic
agencies who act as the brokers between managers
and playwrights, actors and what are called by
stage folk "the ballet." au'' by outsiders the
"mipes." All employes who tread the stage and
are not in the lulls belong to the ballet., should hu
aeior or actress fail or break their contract then au
agency will urgently submit candidates with cre¬
dentials.

THE WEAL MANAGER AND HIS ASSISTANTS.
The perleet manager should be one 01 executive

talent, diplomatic tact, great patience, quick de¬
cision, firmness in resolve, autocratic in Ins profes¬
sional purposes, and willing to receive and silt sug¬
gestions, all hough he may not use them. His execu¬
tive talent is nee led to govern his subordinates;
his diplomacy for critics, authors and the public:
his patience lor Ills perplexities; his decision
firmness and autocracy to operate on events,
changes and complaints. The willingness lor units
i- itui, because his own brain may weary ot fer-
tility In invention ami adaptation. They have
manv suoli managers in Paris; two or three in
Loudon; but to discuss whether such an Adrnlra-
bio (Jrichton lives In New 1 ork might provoke in-
vldiciis iiseus: i<>11. Toe nianue-r delegates and
distributes ins powers and duties among members
ot a cabinet. His stage manager is his premier
and secretary oi the interior; and his business
man becomes ut once secretarv oi state. ot war,
and postmaster general. The head stage curpeu-
icr and machinist, i lie chief scene painter and the
property man are under secretaries in the home
department of no nmau influence. An nnpcdautic
leader of the orchestra becomes his delight as
member of council, li lie can select uuimpas-
.boned box oflleers, with patient and polite ushers,
who, cue and all, ure blessed witn the bump of in¬
dividuality, then the manager can long .tear ttie
cup ol u Kortunatu*.

A MANAGER'S TROUBLES.
The imps in they lite oi u manager are, hi st, impe¬

cunious proprietors of those newspapers, which (to
quote Iroin Horace Greeley) uu inscrutable provi
douce lor some undiscovered purpose permits to
live; second, flighty authors; third, Bohemian',
who write cheap puffs lor cheapened editors. The
"weakiy" newspapers demand advertisements
with the pluck ol highwaymen. It is your patron-
age and a puff, or vour silence and an assault pic-
torlully or otherwise. The author wants his
"play* .uttcu a more collection of narratiou, dia¬
logue. or tnsirultvo sketches, without climax or
business.produced, or else be will stab the com¬
pany with a communication addressed to soiue
ui tne varied circles hi the newspaper zodiac.

I'llK MONEYED MANAGER.
When 1 h 1 manager has command of capital lie

is enabled to produce spectacle uud the si ige
adornments ,-,f comedy at shortest, notice. Many
pluvs cannot he prepared without expensive
dresses and furniture. The day lias gone by when
an actress can portray a duchess in a dollar sili;
or a stage manager can iiirmsh h *< 'ion In a palace
with chint4 or rep, lis used to be <h>ne in tho-e
"good old data of lirury and the Park, sir," which
so many good-natured old guimn is siill pruts
el out.

THE ARTISTIC M INAORIt.
The oldest manager In point of service in this

i Itv is Lester VVallRCk. It, is about -1 years ugo
since hi- lather, the Veteran, and Utilised wt-ui
tuio partnership in purchasing brougham'sLyceum, in Broadway nnd Mercer street, south of
Broome. The establishment removed lo its pres¬ent. site aooiit istio. It was said they began crti a
capital ol $;>,0(Hi. out of this venture has come a
colossal fortune, h< nestiv earned, prudently con¬
served and benignly applied to artistic and social
purposes. At this tnnatru juitn Barrow, laiura
Rcenc, Mrs. Hocy an.l Miss Madeline Mcnriquosmade the ir great successes. Sot hern (under tne
name of Stewart), Billy Florence, Floyd and Itingold
first won their spurs with the Wallacks. Abound
file ot their plnybills shows the largest catalogue
ol artists ot any house, omong whom, beside tne fore¬
going, may be enumerated Hlnke, Waloot, Holland,
the .ale James W. Waiinck, Brougnam, Gilbert,
Htoddart, Seiiou and Fisher, Mary Gannon, Mrs.
Vernon, Mis- Kytiage, Mrs. Broiigbam, Louisa
Moore and F.flle Gernion. Indeed, the Jl years'
history of Waiiack's should be written, for it
would be lonnd replete with incident, dramatic
gossip, biography an 1 greenroom chit chat. It,
would also accurately reflect the amusement ilicr-
uioiaetur in the various scusous.

THE SPKCTAf't'l AR MANAGER.
The next, ua.iaters to notice in jukiii »r Jrumiulr

age are Jarrct.l. A I'aliaer, wlio have been lor lo
years 4iftU4<rcrB of A, T, £ltW*rVV juffcr thcauux

known as NT bio's Canton. William Nibio, its
lounder, still lives at ttie age or 80, but occupies
bin time nullity in cultivating tilings ecclesiastical.
lie is tue well known patron of two or three up-
towu Kp:scopal churches. The speciality of Niblo'a
Garden ban been melodrama and spectacle. Its
managers are industrious aud Intelligent caterers
to their peculiar puollc, who never seem weary of
recalling Byron's lines.

Not pious David when riefore Hip Ark,
lib urauii put >«uf excited uiucb remara I

TALL MANAGEMENT.
The Messrs. Booth come next in precedence of

time. Tlielr speciality Ilea mainly with the lcgili-
mate. Their diet lor the season may he Ukeued to
a sandwich. In which the scenic forms the slices of
bread, and the substantial layer between them is
variously changed lrom ribatapeare to me pari inn*
lar pieces of stars like JefTemon, Maggie Mitchell,
Florence, owens, Ac. Their atage and its belong-
ings are larger and more extensive than any in
the country. Their managerial resources are com-
prehensive In arrangements lor heating, nehtiug
and machinery or atlordlngfacilities to carpenter
shops, paint rooms and dressing agar linen is.

TIIK BOWEHV MANAGEMENT.
William B. Freligh has been for a long time,

aud as the successor of George Fox (the Griuiuldl
ot the present) manager of the Old Bowery The¬
atre. It lias been maue in nls hands emphatically
a people's playlioi sc. No money is wasted" upon
adornment nor exti uvagaut stai s. And he Is re¬
quired by the law of his pat runs to change Ins bill
at least once every week. The house never closes
(except on Sunday), aud In the course oi a year
tragedy, comedy, farce, melodrama, coincdy-
draina, burlesque, ballet, spectacle, dancing, banjo
playing ami minstrelsy have each and all had their
tuiu like varying battcrcakes on abotel "griddle.''

VERSATILE MANAGEMENT,
George Wood, ol Wood's Museum, Is an old

stager in management, and originally came to ns
by the way ol the West. Alter Barney Williams
surrendered the first W'allnck building, he con-
ducted it as the Broadway theatre. When that
was pulled down to make way lor stores, Mr. Wood
leased tne Banvard Museum and Theatre, oti upper
Broadway; and has made ot it an uptowu Bowery
or London Adclpbi. lie has freqnent changes of
bill uud rapid alteruations of actors from sterling
provincial dramatic schools, who come to this city
periodically In order to obtain metropolitan re¬
freshers lor rural use.

ELEGANT COMEDY.
Mr. A. M. Palmer Is the more recent manager.

For many years librarian ol the Mercantile Asso¬
ciation, he brought to his connection with bnertdan
Shook in the luion Square Theatre large acquaint¬
anceship with business men, society aud dramatic
literature. This theatre is mainly run upon its
company for comedy and hgnt melodrama, but
docs not disdain to occasionally enlist a star in its
firmament.
''CttNTEMPOEANBOrS COMEDY OF HUMAN INTEREST."
Augustin Haiv is a New York boy, and although

only about 30 years old, and a veritable juvenile
walking gentleman in appearance, supervises the
management of luur theatres aud ItaH absolute
control of two. They are the Olympic, Grand
Opera House, Broadway and the New Fi:th Avenue.
The ilrst is owned by John A. DuT, the second by
the Erie Company, the third by A. T. Stewart and
the last by the Gllsev estate. It Is estimated that
his annual payments for rent are about $100,000.
Thus he directs four stock companies, and, save In
age, resembles tor executive capacity Commodore
VanUerbllt. The latter waterH his stock com¬
panies, as is said ; but Daly Is expected to intuse
spirit into his. To think out amusement for other
people Is probablv a matter of work. As yet Ills
duties have uot worn htm into a managerial ner¬
vousness, which in London has otten cropped out
Into brusqueness and the very opposite ot yielding
diplomacy. Aud his elasticity seems chronic.
Both the Olympic aud Broadway appear to be

maintained as star theatres with "Dalian" as well
as Thunan auxiliaries of company, scenery and
properties. Already Aim<?e, Lydia Thompson, Mrs.
Galea, i.nunet, Mow ade and Miss Le Oleicq have
appeared at one or the other of them. The Grand
opera House is devoted to melodrama, spectacle
ami pantomime, but as every Mormon is said to
prefer one ol his wives over the others, there is no
doubt Mr. Daly's warmest love will be given to his
New Kiltto Avenue Theatre, watch opens next
Wednesday evenlug. It takes its name from obe¬
dience to the Lai In saw, luciia a von luoendo, 11c
never had a Filth Avenue Theatre. It was, when
in Twenty-fourth street, as it now will he lit
Twenty-eighth street, located nearest to Broad¬
way. The people, however, got to calling the cosey
box behind the hotel by its Fifth avenue name,
and, like a discreet merchant, Daly stuck to his
trade mark.

AN AUTHOR MANGER.
On Christmas night the New I'urk Theatre of Mr.

Boucicault la announced to open. This ha* also
been described Irotn plans in these columns, aud
will, ot course, be again enlarged upon when the
impending event Invites as matter ol popular In¬
terest. lake Mr. Daly, Mr. BouclcaalL is restless
and lull of work. Two of his plajs arc underlined
at other theatres, and he Is, of course, preparing a
third lor his own. Perhaps he writes too rapidly:
and yet some ol the longest iived plays arc pro¬
duced at red heat.

THE SUCCESSFUL PLAYWRIGHT
Is born and not made, it is oue thing to carpenter
a drama and another thing to beget il, like as
Jove's brain beget a Minerva. Your Falconers,
P.yrons aud Gaylers do the lormer, but jour Bouct-
eaults, Pardons, Tom Taylors, ftobertsons aud
Alherrys are burn with dramatic knuck. They who
may be called original dramatist! write nice
Closet plays, but never good acting ones.
The best of Shakepeare's works are con¬
structed upon incidents and events that are
borrowed Iroin writers ou history. There iuum be
genius in the successful playwright, but genius
begets a knack in adapting plots and dovetailing
situations. This knack is to tne dramatist what
savotr Jaire is to the diplomatist, ft is the key to
bis success in the profession, one may character¬
ize and identity it, hut cannot give It dcUiiilion.
Ti e dramatist without this knack, and It seeins
inborn, will hud his dialogue degenerate into nar¬
rative rather than Illustrating and stimulating
action; his situations will often develop anti-cli¬
max, and occasionally his best effects will ship¬
wreck upon commonplace. Boucicault probably
possesses this kna.k better than auy living uu-
utbor. He writes with great rapidity, and all his
ideas seem to All at once into dramatic line with
the precision of soldiers on parade. He evidently
pictures on his brain the stage effects as he cre¬
ates them with his pen. When he has finished hui
play It has had a lull rehearsal already. Mr. Daly
has shown this knack also in "Under the Gaslight,"
in which the most mediocre incidents ol every day
town and country Hie have been worked up
Into complications and denouements which
engender heart-heats lioin the must uniruugina-
tive. Their experiences as managers have en¬
hanced this knack in both Boucicault and Paly.
The former, however, has never been so successiul
a manager as author. One can be prodigal of
ideas in the latter capacity, and than the prodi¬
gality aids; but prodigality in management has
many times brought Boucicault to his bottom dol¬
lar.
SENSATIONAL AND MISCELLANEOUS MANAGEMENT.
A manager who has happy sympathy with the

popular instincts is Josh Hart, <>i the Theatre
Ooinlaue. His playhouse is a dramatic restaurant,
where during the season everything 111 the market
has been cooked and placed on the bills ol fare.
He does not fish with reel and rod ana delicate
bait, but puts his large drag net iuto the ocean of
amusement sailors, aud through successive hauls
firings into his managerial control the wuoic of
these in the course of a year.

SHALL WK HAVE A VAUDEVILLE THEATRE?
Perhaps there is yet room lor a utrce theatre in

which people cuu indulge a premeditated design to
laugh. The penis wincii saluted the Yoke's family
anu utghtly vociierate "To Oblige Benson" at Wal¬
laces, are evidences of a popular demand. Fancy
sum a place o: amusement with Stoddard. I-auib,
Fiske, Davtdge, l awcett, l/efllngwell and Beck, t
as men representatives of Momus, and Utile Oer-
tnon, Mrs. Helton, Amelia Harris and Kittle
Blanchard as actresses; and giving one short bur¬
lesque, one song, Vavdeville, and a couple ol farces
every night, with an advertised time-table
of the beginning of each one, so that tf
a theatre goer coutd not eat the whole dessert, he
might at least choose a dish or two. Of course tlie
engagements would have to he made mouths be-
iore such a theatre opened in order to secure the
material belore it was scattered into other estab¬
lishment!. As toe theatres are now conducted
merriment becomes an iuctdeut, not the lull ci¬
ted.
There Is every prospect of a remunerative season

to the managers. Some of tiietn have, in com¬
pliance with arguments first suggested in the
Herald, adapted prices to panic purses, others,
who can command exclusive audiences, still retain
the dollar and dollar and a hall prices. People
must relieve their minds and gratify the Atiulo-
.saxon love for changing amusements. We are a
sombre and solemn natlun at our business, yet we
are pilgrims m onr leisure to the various shrines
ol Imaginative heroes and lancltui goddesses which
the dramatic temples furnish greater In number
than will he lounu m other realms ot art.

Ml SIC AND SLOW CI BTAIX.

THE LONDON THEATRES.
?.

Miss llrAildon'A l>ra inn. «itrf li of III*
Authoress anil tlie Audience. Mr, Hur-
iin nil's New Huvlexpie.

I/ON DON, Nov. 15, is;:.!.
There was great excitement in our theatrical cir¬

cles on Thursday night, and every one taking an In¬
terest in the drama strove to bo present at the
Princess1 Theatre, the occasion being tiie produc¬
tion ol a play written by Miss Braddon. who. though
one of our most popular novelists, had never put
forth any .specimen of her dramatic power. It is
some 12 or 14 years since that Mr. Kdmund Yates,
who was loruttug the irameworfe lor ihe Christ¬
ina.* number of the H'etcoino west, was so struck
by the freshness and vigor of one of the contribu¬
tions, professedly sent In by a lady oi the name »f

Beaton, that he directed the attention ol the pro¬
prietor ot tlie periodical to it, and suggested that a

writer of such promise should receive lurtuer en¬

couragement. Miss Beaton proved to be the as¬

sumed appellation of a young lady :iatn"d Braddon,
who was commencing life t»v educating hoisclf as

an actress, but who at once quitted the singe and
devoted herself to un horslup, with what success

the world kmws. It is ihe fashion in some quar¬
ters to sneer at Miss Bra<Mon> novels, hut ihe

.Accjiex/I Ol Ihe rlnvmaMniv libraries bill

toll yon that there is no one, with too
exception, perhaps, of Mr. Trollope, who la
so proline and at the same time so popular. The
atrabilious critics of the satunlav Revleic thought,
In tneir own generous manner, to «lo her harm by
branding her stories as sensational, which per¬
ceptive people soon came to understand leant
that they were lull of flesh and blood interest, as

distingushed from tUe washed-out, goody-goody
twaddle of Holme l.ee or Miss Katberlne Saun¬
ders. Not that Miss Brandon's novels have even
the smallest approach to "strong liking" lu the
shape of pruriency; they are alike free irom the
luscious, voluptuous nonsonse of Ouida and the
coarse crudilies ol Miss Broughton. Their tone is

invariably healthy, their plots well constructed,
but not unduly enamored, and their writing.when
the author is out ol reach of her Lemprlfcre and
Dr. Smith's Dictionary of Classical Antiquities-
sound and pleasant. Moreover, it is well known
that, unlike many other authors who have not suc¬
ceeded nan so well popularly uud pecuniarily, Miss
Braddon is singularly devoid ol literary envy and
Jealousy; that she is never heard to mj eak lu de¬
traction oi iter brother and sister scribes, and that
she is as simple uiiuded now as sue was when alio
contentedly submitted her copy to the decision of
those wnoin sue has passed iu the race. In the
crowded house I do not think that there was oue
person who was not sincerely anxious .or the suc¬
cess ol the kiad-Uearted, clcar-ncadco, thoroughly
English lady.

THE AUDIENCE.
It was a grand opportunity tor any one wishing

to allow a stranger some of tue literary ocUsbrities
ol Loudon. In addition to the regular journalism
there were present Edwin Arnold, the poet, and
Justin McCarthy, the essayist; Octave Delenierre,
the Belgian Consul and writer; Shirley Brooks, the
editor oi Punch, and Frank Burnand, the brightest
ol his stall; Cliar.es I.cade and Dultou Coos, the
novelists; (J. M. Feun, the editor of Cassefl's
tine; John Maxwell and William 1'iusley, the pub-
Ushers, and a host ol dramatists, including i'algrave
Hinipson, Falconer Iteecc, Frank Marshall, the
autlior of "False Shame," and A. W. Dubourg.
Tom Taylor's collaborateur in "New Men and Old
Acres."

THE El.AY
Is founded on the story told by Boccaelo, Chancer
and fllty others of the suffering* of patient Urisehia:
how that being ol low estate was courted and
married by a prince; bow the prince's wicked
cousin persuaded turn.to prove, as it were, his
wee's patience.to inflict upon her every possible
annoyance anil indignity to tne extent oi declaring
that lie would be divorced irom tier and would
marry another lady in ner place; and how, in the
end, ol course, vice is foiled and virtue triumphs,
and they'two live happy ever alter. It Is stngulas-
that a woman ol Miss Brandon's tact should >iave
selected such au undrawatic story, into which even
her knowledge of stage requirements and her
blank verse.which is decidedly above tue average-
nave been insufficient to put lite.

rus ACTUM).
There is only one dramatic situation throughout

the piece and that is at the end ol me second net
where the prince banishes his wife and she tells
bun, iu spite ol all his cruelty, she still shall love
him. This, treated by au actress ol finesse and
depth combined, might have beeu made much of,
but Mrs. Kousby lias neither finesne nor depth, nor
the faintest power of display iug the emotion re-
quired. .She never forgets that she Is the "Ueauti-
lul Mrs. Kousby" ol tne Stereoscopic Company;
her method oi expressing pas-ion is to open inr
large eyes wider than usual and to put lier hair
hack irom her lacc with her hands: and as to grief
or pathos she utterly tails in its expression. V\ lien
Miss U'Neil played Juliet, she used, it is said, to
weep real hot, scalding tears, but Mrs. Kousby
does nothing so unladylike or so discomposing to
the features. It is time tUat this sliaiu oi "eminent
artiste" ami "charming actress" should explode.
Mrs. Kousoy has a remarkably handsome iace of
the statuesque type; her figure is not good, tier
movements are ungainly, and as au actress she is
decidedly third rate. Mr. Kousby was better salted
with the character of the mean spirited little mis¬
creants than with the dashing heroes which he de¬
lights to essay and lor wnlcti ue is phj.-ioally and
artistically uutliud. Miss I'.raddou's Cosmo w
Shakespeare's lairo belittled, and Mr. Kousby's
perioimunce ol it was like the late Mr. Charles
Kcau'8 perinxmance or lago seen through the
wrong end oi the opera glass. The scenery was
very splendid, and the dresses, notably those of
Mrs. Kousby, were very gorgeous and iu tne best
tasle-

THK SUCCESS
was very loud and very noisy.salvos of applause,
recai.ing of the actors, summons of the authoress,
who UrsL bowed lrota her box and was then led
across the stage. But It, was a .Sucre's d'esftme, au
outburst on the pari oi (he public to show their
genuine admiration of Miss maddon uorseli, not of
the work that had just been presented to them.
The play was generally felt to be lentous and will
probably not have a long run. When Miss ltraddon
next lues her hand at the drama.It will not be
long lor she is an Indefatigable worker and has al¬
ways had a lenniug towaius the stage.she will
probably eschew blank verse and the middle ages,
and give us a story of our own day, with a plot of
such subtlety and dialogue of such strengtU as she
uevcr tails to incorporate into her uo»ela.

MT1U TOM TbO.
At the Opera Comique Mr. F. C. Burnand hits

produced a burlesque based on the eld operetta of
.The Waterman," which will probably rival his
"Black Eyed Susan" in popularity, lhere Is no
writer oi genuine nonsense.whitn wneu good is
better than the most elaborate wit.to equal Mi.
Burnand when he is at Ills best, as he Is in this last
attempt.

MUSICAL AND DRAMATIC NOTES.

We infer that Mr. W. J. Florence is to play in
"Eileen Oge" at Booth'a this week.
Tomorrow evening the Yokes appear at Niblo's

in the spectacular extravaganza entitled "The
Babes in the Wood." We know that these artists
have the iaculty of pleasing, and that. ».te scenic
effects will l>e very tine. The rest of the story can

only be told when the piece is presented.
At a nnmber of the theatres, last week's bill will

be continued, "The Marble Heart" holding the
stage at the Olympic, Mr. John E. Owens' special¬
ties of Major De Boots and Solou t-hingic at Wood's,
and the Ungard specialties ut the Broadway, with
a change in the comedy part .if the business.
Mr. John McCullough appears at the 1'ark Thea¬

tre, Brooklyn, this week as Riclieilen, 01ad intor,
Jack Cade and Richard III. Mr. McCullough, who
is the proprietor and manng -r 01 the California
Theatre, was ior many Tears the leading support
of the late Edwin Forrest, and has become the pos¬
sessor by purchase of Mr. Forrest's plays.
The literary genius who docs the brilliant adver¬

tising work for i he Olympic informs an admiring
world that llr. f.iiwiu Adams ip "pronounced the
most finished artist aril sympathetic actor In
America." it is uo wonder so many people "dis¬
solve in tsars" when Adams arts their pumps
going.

I wo proposition* are well won tiy the attention
of theatrical managers, namely.the tendency ol
the public taste at this time is lor inn, and it is the
mission ol comedy to be funny. It was the inn of
Mr. lister Wattack's rendering of Foote's "Liar"
which made the play so delightful. It is in the
power of most of our the itre< to gratiiy the popu-
lar taste or cheerful laughter and good, hearty tun
and yet subserve the highest requirements of d'a-
malic art. \V ho will adopt our suggestion?
We have already printed the cast of "Home."

which is to be produced .it Wattack's to-norrow
evening. Tin* comedy series Pas been exceedingly
refreshing, and it will doubtless continue so to the
end. So iar not a single play which has been pro¬
duced since Mr. vt aliack'j return to Ids own stage
has been badlv acted, and the public has erodes
had an o; portnuity of seeing him in many of his
old parts, in both old and new comedy. Another old
comedy is likely 10 be produced before Mr. Uocci-
canlt's new play is put upon the stag*.
The popular success of the present season is Mr.

fi I.. Fox'S "Humpty Dumpty A'roan" at the
Grand opera Boose. Never beforo have so many
people boon gathered in a single Mi aire night
after ntglit as at this house during the 'a" lort-
uight. lln re is proof in this that It is lu .llainpty''
and the Clown that Mr. Fox's popularity consists.
As a comedtau, Mr. Fox has rivals in Mr. James
Lewis, Mr. llarry Bcckelt aud one or two others;
nut as a puntomtmist he mis the field all to himself.
Since Orimaldi no artist has oc upiod a position so

exceptional. His tace i* a volume of fnn mu frolic,
each look being a rresti page of Irresist ible humor.
This exuberance, ever (banging and ever good,
has plenty of room tor it* display in the brilliant
scenes of the pantomime Mid ha* again taken the
town by storm.
As bus already been announced, siguor Malvint's

second series of pcrfcrataoces tc tins city begins
tt -niorrow even tug. a1 t he Academy of Music,
whjen Voltaire's "/.uira" will be given. The story
of this piaj is as follows:.The Multan, OruSinaae,
ha^ become despspate'y enamored of Zair., a cau-
tivo maiden, who, though of Christian parentage,
has been brought up in the Moslem faltli. Zaira
returns Orosmane'a loye. hut, discovering her
fattier and brother in Ltistgtian and Nerestan.two
of the .Sovereign's prisoners of war.she yields to
their entreaties and t elates vowed the Nuitan.
Mho conceals tcoo orcsmane, however, her
relationship to the captives, and also
tittles from htm the tact that she is
enlightened as to her religion. Being informed
thai she t>M nom>cn» interviews wjvu Ncrcstan,

Oroemane conceives the idea that Nerestan Is a
favored lover. 'this jeaiousy ultimately maddens
hlin. Alter a long struggle to repress his fury be
comes upon Zalra just as he Imagines that be has
acquired proof of her duplicity. He slays her. An
lustant later the real nature of her intercourse
with Nerestan is revealed to him. Then orouuiane,
who, like Othello, has loved "not wisely, but too
well," at once oirers upUisown life in atonement
for his crime.
Fearing lest our condemnation of Mr. Alberry's

play of "Fortune" at the Fnth Avenue Theatre
might have been too severe, owing to the necea-
nary shortcomings of a fliBt night in a uew house,
we took occasion to see the pic e alter all the act¬
ors had become easy In their parts, hut tlnd that
we have no occasion to reverse our judgment. The
play is often brilliant in dialogue, hut it Is weak in

conception, and without strong dramatic situa-
atlons. It reveals, however, some very good
acting under adverse circnmstances, Mrs. Gilbert's
execution of the character part of I ady Keating
being especially praiseworthy; and the smile of
Miss .Sara Jcwett as the young Widow, Mrs. Bur¬
rows, when the lovers Kitty and Tom Hawley are

reconciled, is as sweet and bewitching as a young
widow's smile to her own lover. But tne piece
has no "go" In it, and it has been withdrawn. The
bill this week will consist of "Old Heads and
Young Hearts" on Monday evening, with Mr.
Davidge as Jesse ItWal, "False Shame, or New
Year's Eve" on Tuesday and Thursday evenings,
"Ali ve" on Wednesday and Friday and at the mat¬
inee on Saturday, and "London Assurauce" on

Saturday night. This cliauge, rendered neces¬

sary by circumstances, is a singular commentary
on the taste of New York theatre-goers.
A weak play, but dotted over with sparkling
repartee, produced by a strong dramatic company,
acted on a Htagc where the scenery, furniture and
all the surroundings were magnitlcent and in a

theatre that Is simply exquisite, failed to please
because it was weak, it is impossible to test the
qualities of a play except by producing it, and Mr.
Daly was right in producing this one. it was high
comedy, It was by a dramatist of accepted reputa¬
tion, it read well, but it failed to please. And this
is the whole story.

LITERATURE.
SARA COLEEIDGE."

It is now nearly forty years since the death of jSamuel Taylor Oolcrfdge, and yetlt is fair to say
that no name is more fresh In the literary history
ol England, nor Is there any literary celebrity ol
the last, hundred years, at least, regardlrig whom
the more thoughtlul and intelligent or the F.ngltstsjeakmg people the wide world over are more
anxious to learn something new. With what may
be called the -student" class Co « g. I
kmd of household word. Among the many
great men who, at the close of the eighteenth
and the commencement of the nineteenth century
adorned English literature Samuel TajlorColerh ig
was ny universal consent conceded the lit at place ,

and, notwithstanding the revolutions which
have since taken place in the world of letters, he
still in the estimation of many most competent
judges, retains his high position. We do not sa>i°. hamaet r.ylor Owlcndge ».» not n -
respects an overrated man. All that we do say£SS« he gave an impulse to English though
surpassing that given by auy man of his time, and
that on the literature of Ills country he left an

whlcu .no vloHiUuoe, or time con
never edace. Siuce the death or Coleridge in 1W4
everything which nas been printed regarding him
has been eagerly bought up and just as eagciij

"The book now before us owes much of its interest
and not a little of its success to the fact that i

bears the name of Coleridge. When w say thii .

however, it is not to be imagined that the book 1,

wanting in intrinsic merits. Far from that. We
Know of no book of the kind given to the public n

recent years which, for general excellence, can be
mentioned in comparison. In the letters of w

this volume is mainly composed we discover
thetasteofMme.de -evignewthnot a uttleof
the sparkle and vivacity of Lady Mary * ortley
Montagu. Sara Coleridge, of whom this book1 1S a not unworthy memorial, was the
only daughter of the great poet and plulos-
opher. She was born at Greta Hall, Re*WR*'
in December, isou. She was six years the Junior

[ oi her brother Hartley aad two years the junior
of her brother DcrwenL At Greia Uall she lived
witu the Southeys until her marriage in lsk9. Her
name nas lung been well known to the literaryiortd. She, Hora Wordsworth and Edith bouthey
ar- tne personages of Wordsworth's poem, "Ihe
Triad".a poem which, it was supposed by some
critics ol the day, was intended by Wordsworth
to illustrate the three Graces.Faith, Hope
and Charity. Sara seems to have been
exceedingly beautUul. At lo she 18

_scribed oy Collins, the painter, in these
words:."Coleridge's elegant daughter, barn,
a most interesting ereature." Sir Henry Taylor,
who saw her wheu she was about twenty, sajs.
..I have always been glad that 1 did sec her in her
girlhood, because 1 men saw her beauty untouched
bv time aud it was a beauty which could not bat,
remain in one's memory for life, and which is now
distinctly before me as 1 write. The features were

ncrfectly shaped, and almost minutely deli-ate,
and the complexion delicate, also, but not wanting
in color, and the general effect was that

gentleness; indeed, i ma, say of composure
even to stillness. Her eyes were large and
tuey had the sort of serene lusfe which I
remember in her fathers." lu 1822 she
published a translation of Dobreahoirer's "Account
of tie- Ahipones. an Equestrian People of Para-
sruay " and shortly after a translation lrom the
Freuch of the sixteenth century of the -Memoirs of
the chevalier bayard, by his Loyal Servant The
lortuer of these won the praise ol her *f
her uncle Sonthey, oi Charles Lamb and oi Words-
worth. Her charming lutlc romance and fairy tale,
-Fhantasiaion," has long been well ^own to
American readers. As one of her father s literary
executors she revealed a high class of literary
ability.an ability whi-u the numerous leuersor
tlUa volume admirably sustam. Her literary
characteristics are well put lu the following ex¬

tract from a letter of Aubrey ae Nc.e, oue ol hei
favored correspondents:.

who knew her she remains an image ot
grace ami huelhctual beauty thaf tuae can never

v 'Ai ixtfr circle will now Whoa, in p^ii

erfte^
a Refreshment to her clear ^^^11^ a' ,»"tha^0nS
doubt ^t seeme'l a uiarvol. when her father, at thedoubt it S. enu a

h0(!, <. ihcvt lamous old; «.»
i v«i was neither 'the accumulated knowledge,

nor the dterar.v power. It was the spiritual mind,
rhe rapt one ol the OoHlke forehead.
The heaven eyed creature.

I Wordsworth's doscilptlon of Colei 1 lue, the
.iiiriiual perhaps oi England s pons, cei-

tr ir.iv of her modern poets. Of her, some oneI'lut Her fa her had looked down into her eyes,t a n it'n them me light of his own." Her great

Ia ¦r-i'a-'s.ss
ti riled the leinunno portion of genius. ..he hadjike -ner appreciation of what was highest and most
original iu thought than of subjects nearer the
range of ordinary intellects, she moved with the
itghtest step when she moved over the loftiest
, round. Her "feet were beautUttl o:i the monn-
tnlu tops" of Ideal thought. . * £he was
one ot those whose thoughts nrc growing w'l,'rthey speak an.1 who never speak to surprise. Her
intellectual fervor was not that which runs over m
excitement; a quietude belonged o it, W'1*^ever modulated by a womanly instinct otnter
ani dignity. Hhe never -thought lor effej.tcared to have the last word In discusston. or

nit dltllcn't to conceive haw others wouM
Mi(|Uher conclusions. She was njbre t

ln,cnectunithose Whc had not a tenth part of l''f,ness of perenergy. The seriousness and the
t9ContortlonH.nature railed her above van.ty and hsjonHer mim could move at once >' ^It would not be did cub W JU'.E^^ ^pruM b, bllriKU IWO

<t|1 MM wc.1 »''"¦» " »""" """I'

dition to the wealth of the language. In one et
ber letters to Aubrey de Vere, she thus spoke of
Keats, who was then dividing the sympathies of
the reading public, "I must say that, Kplte of the
beautiful poetry, as far, as words and Images go,
I've no patience with that Adonis lying asleep on a

couch, with his 'white arm' and 'faint damask
mouth,' like a -dew-tipped rose.' with lliles above
him and Cupids all around him. If Ve¬
nus was In love with such a girl-man as

that she was a greater fool than the world
has ever yet known, and did not kDow what a
handsome man is, or what sort of a gentleman is

'worthy a lady's eye,' even as far as the "outward
man is concerned." Such nice bits of criticism
abound in the vmurne.
As a book full of reminiscences of an Interesting

past, as a worthy memorial ol a lady of great moral
w .rtb, as well as high intellectual ability, and as a

Yuodei of epistolary correspondence, we commend
tne -'Memoirs and letters of Sara Coleridge."
."Memoir* and l.etier* of Sara Coleridge," cdileil bj

her daughter. Harper A Urothers, Now York.

LITERARY CHIT-CHAT.
The ititv. Dr. Daviex, who did up the preacln s

ol heresy last year in a book styled "I'northod'
London," has now done up the heresy hunters 1 -

der the title ol "Orthodox London."
Tint Spenser Sociitt has issued a second c -

lection of the works of John Tavlor, the tvut ..

poet. It will next print Kendall's "Plow -rs >f
Kpigrammes," a very rare and curious collection,
first printed tn 1677.
A Jesuit Father, of Stonyhirst, is writing a

history of the doctrine of free will iu modem F.t.
listi philosophy.
MacMillan's Maoazine renders Longfellow's

"Excelsior" Into "pigeon English," which is exo.
peratingly ludicrous.
Tue Lkaknid Barrow, theologian and mat 110.

maticlan. regarded poetry as ingenious nonsense,
wrote of the author of "Paradise Lost" as "One
Milton." Sir Isaac Newton acknowledged "Para¬
dise Lost" was a fine poem; "but," be added,
"what does it prove?"
The Lectures for women at Cambridge, Eng¬

land. are largely anil m< reaslngly attended.
Miss Dickinson's new work 01 fiction has not yet

been placed in the hands 01 James K. Osgood A»
Co., all reports to the coutrary notwithstanding.
Frothingham's "Life of Theodore Parker" will

not lie out until February.
Lewes' "Problems of Life ami Mind" will proba¬

bly make Its appearance before Christmas.
The "Memoirs of Mrs. houkkville" will he

ready on or aDOiit January 1.
IIARiu.Y Any Book of late years throws so much

light on the literary society ol London us the luto
Henry P. Chorley's "Life and Letters."
The Central Asian question is to be furthet*

elucidated by three ucw books.the Baron Von
lleliwald's "Russians lti Central Asia," Sir tienrf
Rawlinson's "Political and Geographical Condition
of Central Asia" and T. T. Cooper's "New Routes
for Commerce."
Professor Geohok Rawlinson 13 about com¬

pleting Ills great historical work by a volumes
entitled "The Seventh Great oriental Monarchy*
or a History of the Sassanlans."
"The Norman People and Their Existing De¬

scendants m the British Dominion aud the United
States of America" Is the title of a forthcoming
book from the London press which ought to bo
Interesting.
Roberts Brothers will puhlish in the United

States "The Personal Recollections of Alary Somer-
ville."
Charles G. I.elanp, who is lately quite a pro¬

lific author, nus written "The Legends of the
Birds," which Henry Holt A Co. puoilsh in an ele-
gant quarto, illustrated with colored lithographs.
Gail Hamilton's new book of social and do-

mestio sketches, issued by the Harpers, has the
curious title of "Twelve Miles from a Lenion."
When the Manuscript of Cartyle'a "Sartor Re-

I sartus" was put into Mr. Mill's hands be thought
slightly ot ir. He says:."I did not, however,
deem myself a competent judge or earlyle, lfel£
that be was a poet and that 1 was not; that he wa»
a man of intuition, which 1 was not, and that us

such he not only saw many things long before me
which 1 could only, when they wore pointed out tc*
me, hobble alter and prove, but that it was highly
probable lie could see many things which were not
visible to mceven after they were pointed out."
"Thr Inferior Sex," meaning men, have been

written about iu a new novel by De Tliew Wright,
u witty Cincinnati lawyer. Lee A Shepard, of Bus-
ton, are the publishers.
The Aitlbtons have published a political b"uKT

on Soutli Carolina under negro rule entitled "The-
Prostrate Stale," by James S, Pike.
Mmi:. Raia/zi has kept her husbuud's papers, and

will follow the example of Mrs. Grote by publishing,,
wlteu her grief shall have somewhat subsided, tn
work entitled "RaU/.zl and His Time, by a Wltucsi
of the Last Ten Years of His Life."
The Japan Mai', an English paper published in

Japan, says the sending of Japanese youths t,>
America and Europe to educate them as civil ser¬
vants is a failure. They return witli a mere smut.
tering of knowledge, a lush conceit of their abill-
ties, a strong taste for beef and beer and a pro*
diglous contempt for their own country.
"The Philosophy of History in Europe" is

the title ol a work which Robert Flint, prolessor an
St. Audrew's. lias in elaborate preparation.
A French Translation of Caleb Cnshing's

"Treaty of Washington" has been published ha
Paris.

ART MATTERS.
i Rue-tun l'liotograph ol \il«»o»i.

Many photographs hove been t;ik n of Mine,
Nilsson, but we have seen nou" which, for beauty
o! execution uud perfectnesa or expression, will'
compare with one temporal ily In possession of Mr.
Snectecor, N'o. TfiS liroadway. It Is by a Russian
photographer, was brought hither by Mine. Ntiasoi*
la.-t September and lias since been presented by
her to one Ol her friends. There, is a certain
ldealty in the expression which recalls some of tbu
tenderer pas-.iges of Miction and 'iphelia. If
our photographers cttu fxecno anything quite so
goo l as this it is to be hoped they will do so. Fop
a lew days it will remain visible at the place wij
have mentioned.

BOOK TRIBE SALE.

A Fine Array of Valuable Works.
Messrs. Leavltt A Co., auctioneers, nave jusJ

Issued a catalogue o: an extensive collection of value
able and choice illustrated books, forming an unsure
passed assemblage of works connected with the ling
arts, to be sold by auction on Wednesday next, and
following days, at half-past seven o'clock 1'. M. Tula
catalogue is beautifully printed, and In a style cow
responding to the Importance of the books, iba
title page promises much, and these promises are
made good by the books themselves, which ara
much better than nutuy collections that havg
been put lorward with more pretence. Indeed,
so valuable is the collection that It Is our*
rcntly stated "that a weli-kuowh uptown book¬
seller and importer, who makes au annual
bibliographical lour in F.uropeestimates it as being:
worth faw,ooo." That is a matter, however, about}
which a more certain opinion can he expressed
after the pale. It will remain to be seen how fur
toe panic will have affected the r rice 01 realty m-»
books.ior, of course, their value cnuuot have been
changed by such an event. Such an opportunity
lor securing books of this class rarely occurs, uuxj
thero are no books in tins collection which would!
not lorm a really useful aud 01 natneatal addition
to any library. There are over ft >o authors repre¬
sented In the collection, consequently only a bring
reiorence can be given to a few of the most prom-,
incnt names The collection Is unsurpassed ha
workH relating to the hue arts, and It Is also rlcl*
in volumes Of history, biography, poetry, thrf
drama and belles-lettres. The books are geuoralljg
in superb bindings, und in lino condition Tu everj|
"ft the unique voiumrs named in the cats.
logue are:..
a gorieeus copy of Dork's Bible s Ollrty's Caricature*,

. Miner!) original copy ; Wyatt's "Industrial Arts of the
Niaeteentn Century;' Waring'* "Masterpiece* at Indus-*,
trial Arts snd Sculpture," three volume*, toito; strut la
"Pressei »nJ Habit* of the F.ngll*h;" "Kxample* ol
Stained Olas* In I urope, . two volumes, folio; Kavtlell'n
"Shakespeare GalleryScroux d'Agtacourt's "History
of Art by Its Monuments " folio*, *10616(1 picture* fren»
the galleries of Oreat Itrllakn: Ruskln'* "Moderig
Master* and Stories of Venice;" Robert'* "Holy l.and*
Kgvpt. and Nubtn," colored plate*: "Pompeii Ilium
traied;" "Part* la it* Splendor-," Wilson'e ''American
ornithology," Mlcliau A Nuttall'l "North America:)silver;" Audnhon'a "Hlrdiand Quadrupedsof America,'*
the ongloul folio edition; Nash's "Mansion*of Engluiid,']
live volumes, colored plates: "Mtisee Francai*;" Lewi**
¦¦Skctclies in Spain Lord KIngshorough's " Ar.tbjuiuc*
ot Maxico," colored plate*, folio, nine volume*. Mant/'i
"Italian Art:" Hogarth's Works, an early and beuaUlid
copy, and numerous other volumes equally valuable.

(ho books are now on exhibition, and the sabj
will commence ca Wednesday evening next, i'tfc
ceuiber to. at half-past ten o'clock.


